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Gotting starled.

THE PAGE TN YOUR SKETCH PAD TS THE BASTC SURFACE FOR YOUR DRAWING;
THE SHAPE AND STZE OF THE SHEET TS THE “FTELD™ YOU HAVE TO WORK ON.
10U CAN ACHTEVE DIFFERENT EFFECTS ACCORDING TO HOW YOU PLACE VARTOUS
ELEMENTS ON THAT SURFACE:

AN ELEMENT PLACED TN THE CENTRE OF A COMPOSTTION DRAWS THE EYE
MORE AND HAS A KIND OF INNATE STABLLLTY

THE TENSTON IN THE COMPOSTTION GETS STRONGER
THE FURTHER YOU MOVE TOWARDS THE EDGE u




Composi{ion...

TRY ARRANGING A FEW SIMPLE GEOMETRICAL SHAPES FIRST VERTICALLY, THEN
HORTZONTALLY AND THEN DTAGONALLY. WHAT KIND OF EFFECT DO YOU ACHTEVE TN EACH CASE!

GHOOSE THE WORKS TN THE EXHIBITION THAT YOU FIND THE MOST STRIKING;
OBSERVE THE WAY THE FIGURES ARE PLACED TN THE PLCTURE; NOW
PROPUGE YOUR OWN QULCK SKETCH OF THE COMPOSITION.



TI’lG C]CIZG

LOOKING TS OBSERVING, EXAMINING, DTRECTING YOUR GAZE. .

AGAZETS ALWAYS DIRECTED SOMEWHERE, TOWARDS SOMETHING OR
SOMEONE, SEEKING ATTENTION AND CONTACT. T1°S A BRTDGE BETWEEN THE
INNER SELF AND THE QUTSIDE WORLD.

[F YOU GAZE AT SOMEONE, TT MEANS YOU'RE TRYZNG 10 CATCH THEIR EYE;
[T MEANS YOU, IN TURN, WANTT0 BE LODKED AT T00.

OBSERVE THE FLGURES TN THE MARRIAGE OF THE VRGN TN ROOM V1.
WHO'S LODKING AT WHOM!
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EYES AREN'T JUST FOR SEEING, THEY'RE FOR COMMUNTCATING AND
EIPRESSING 100, FOR CROSSING, ATTRACTING, REFLECTING, CARESSING,
STINGING, TOUCHING, INVITING, REJECTING AND CHARMING.




Drawim]... qua{ an e }/equ

LOOK AT THE EYES OF THE FIGURES PATNTED BY PONTORMO
AND R0S0 FLORENTINO AND TRY SKETCHING THEM.

HERE ARE FEW TIPS THAT MIGHT COME IN HANDY:
- THE SHAPE OF THEWHOLE YE FOLLOWS AN OBLTQUE LINE THAT STARTS TO DRODP THE FURTRER T GETS
ROMIH BYIDGE OF THE NOSE. LODK CLOSELY AT YOUR MODEL T0 CARCK THIS OUT;

BROWS ARE QULTE THICK;
- LTGHTIS REFLECTED TN BT THE RTS ANID THEPUPLL; SHOW THIS WETH A LIGHT SROKE OF THEPENCLL
- EYELASHES GET THLNINER THE FURTHER THEY GET FROM THE EDGE OF THE EYE. THE LOWER
LASHES ARE SHORTER
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OBSERVE PONTORMO'S
PORTRALT OF A GOLOSMITH
TN ROOM 11T FOCUS ON THE
WHOLE THING RATHER THAN
JUST THE DETALLS.

SREE-Z,

BUZLD THE OVAL OF THE FACE
WITH THE CENTRAL VERTICAL
LINE, THE LINE OF THE EYES
HA FWAY UP THE OVAL, THE
INE OF THE NOSE, AND THE
INE OF THE MOUTH WHICH
ES ABOUT A THIRD OF ThE
DISTANCE BETWEEN THE NOSE

u AND THE CRIN.
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DRAW THE PARTS OF THE FACE.
START WORKING ON THE DETATLS
(EYES, MOUTH, HATR AND S0 ON),
ERASING THE CONSTRUCTION
LINES AS YOU 60.

S ECE {.

OBSERVE THE LIGHT AND SHADE

ON THE FACE DF THE ENGRAVER

PORTRAYED BY PONTORMO. .

TRACE A LIGHT STLHOUETTE / L
AROUND THE SHADED AREAS e, !
BUT, BEFORE STARTING YOUR tle @ |
(HLAROSCURD, GO AND HAVE A A ok # |
LOOK AT THE DRAWINGS OF INE X )
PONTORMD AND ROSS0 FIORENTIND AR }

IV THE SMALL ROOMS NEXT DOOR,

YOU'LL DISCOVER THAT..



C Iﬁaroscuro

.. YOU CAN EXPLORE AN ENDLESS VARTETY OF GRADATLONS OF LIGHT
AND DARK THAT DEPEND ON:
-YOUR PENCL (HOW HARD OR SOFTTTIS);
-HOW HARD YOU PRESS ON THE PAPER;
-THE GRAIN OF THE PAPER;
-YOUR PENCTL STROKES (VERTICAL, CROSS-HATCHED, CIRCULAR ..).

OBSERVE PONTORMO’S AND ROSS0 FLORENTIND'S DRAWINGS TN
THE SMALL ROOMS BETWEEN ROOM TV AND ROOM V. TR (OPYING SOME
OF THE PENCLL STROKES YOU LIKE BEST.

NOW TT'LL BE MUCH EASTER FOR YOU T0 ADD CHTAROSCURO TO YOUR DRAWINGS!
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