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Qetting started > 4

e VISITING AN EXHTBITION'S LTKE GOTNG ON A JOURNEY. 11°5 A JOURNEY THAT NEEDS
10 BE TOLD IN WORDS AND PICTURES WHICH YOU CAN JOT DOWN IN THE NOTEPAD THAT
(OMES WITH YOUR KIT. :

DRAWING WHILST VISTTING AN EXRTBITION ALLOWS YOU BOTH T0 EXPRESS YOURSELF
TMMEDTATEEY AND T0 DISCOVER SOMETHING MORE ABOUT THE EXRIBITS YOU'RE
LOOKING AT TTDOESN'T MATTER TF YOUR DRAWING TSN'T A MASTERPTECE, THE

IMEGRTANT THING I3 THAT YOU USE THE CREATIggg PROCESS 10 COLLECT INFORMATION
AND TO EXPLORE DETALLS IN THE SUBJECT OF THE PAINTING ON DISPLAY THAT P[D%E
OFTEN MISS WHEN LOOKTNG AT 7 THE FIRST TIME. THE SENSE OF EXPLORATLON LIES

IN THE JOURNEY YOU UNDERTAKE, NOT TN THE GOAL YOU FINALLY REACH

ADOTTS A SHAPE TN TTSELF, T7'S THE SMALLEST PERCEPTUAL UNIT OUR EYE CAN SEE. IS
STZE DEPENDS ON:

THE TOOL USED TO DRAWTT THE PRESSURE APPLIED BY THE
(PENCIL, PEN, FELT-TIP PEN ETC) Pu D UG
THE SURFACE LTS DRAWN ON
(SMODTH OR ROUGH PAPER, CANVAS ETC.)
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A PERSON DOING A DRAWING USES LTNES TO EXPRESS A SHAPE AND T0 DEFINE AN
OBJECT ON A SHEET OF PAPER. HNEDRAWINGIS THE SIMPLEST WAY OF DEP IUING‘
THINGS, AND WE CAN TMAGINE THE “FIRST DRAUGHTSMAN,” THE FIRST PRIMITIVE
ARTIST, MEMORTSING ANIMALS” SHAPES BY OBSERVING THETR SHADOWS OR SEEING
THELR BODIES STAND OUT AGANST THE BRIGHTNESS OF FLAMES TN A FIRE.

A il el

DRAW A STMPLE GRAPHIC TEXTURE AND THEN DEVELOP TTTO CREATE THE TMAGE OF A
THREE-DIMENSTONAL SURFACE SUGGESTING WAVINESS, CURVES AND S0 ON. THE LTNES
CAN DRAW CLOSER TOGETHER OR FURTHER APART, OR THEY CAN CONVERGE.
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T anes W D T eAstest 10 Remenaek Ate ThOst TATFITNICEY (KR
TOGETHER 10 CREATE A SELT-CONTAINED WHOLE

N THE LATE L5TH AND EARLY JOTH CENTURTES THE ANALYSTS OF SHAPES CREATED AN
OPPORTUNITY T0 DEVELOP A NEW ARTISTIC VOCABULARY.

(REATED SURFACES THAT ARE (REATE DANIMA 1S AND LANDSCAPES
INTERLOCKING INLAYS MADE WITH CONCTSE AND COLOURFUL
UP OF DIFFERENT SHAPES. SHAPES.

[HOOSE AFIGURATIVE PICTURE TN THE EIHTBLTION AND TRY TO REWORK THE THEME
- DEPLCTED IN IT USING ONLY GEOMETRLC SHAES
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RHYTHM, TN THE SENSE OF ALTERNATING SHAPES, ALWAYS GIVES US A
PLEASTNG VISUAL FEELTNG. THTS MAY BE BECAUSE OUR OWN LIVES ARE
BASED ON RHYTHM:

SHAPES TN NATURE CAN BE DYNAMIC
THEY CAN BE MODELLED BY FORCES THAT CONSTANTLY CHANGE THEM.
FLAMES TN A FIRE OR CLOUDS ARE ALWAYS CHANGING SHAPE
QUK PERCEPTION ALSO RECORDS MOVING SHAPES SUCH AS A TREE
BENDING TN THE WIND. AND SOME SHAPES ARE CAUSED BY

DEVATATING ENERGY, AS IN AN...
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LF YOU TRY SHIFTING THE GEOMETRIC SHAPES
THAT MAKE UP THE PTCTURE, THE DYNAMIC
EFFECTTSN'T GOTNG T0 BE THE SAME AND THE
PLCTURE WILL EXPRESS A DIFFERENT CONCEPT
AND A DIFFERENT EMOTION.



Tue face is... VITUGHTSHNIVERTD V-

ELNT A INDIFRENT UTUAES 10 1 g
DLFFERENT ERAS, T STILL MATNTAINS 11

SPECTFLC FEATURES THANIKS T0 THE FAC

THAT TS PERCEPTUAL PATTERN I
EASY T0 RECOGNISE.

Portrait

THE ARTIST GOES BACK T0
ADELTBERATELY INFANTLLE
PERCEPTLON OF THE WORLD



The beainning is my end and
o s 1t A

tne end is my beginning

10 PRODUCE A LTFELTKE PICTURE YOU HAVE T0:
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SHape as ezxpression

FACTAL EXPRESSTONS ARE THE STMPLEST (OLOURED .

AND MOST DIRECT WAY OF DEPTCTING ~ LOOK AT KANDINSKY'S PICTURE AND
ASTATEOF MIND, BUT FEELINGS AND— TO REPRODUCE TTS LINES AND SHAPES ON
EMOTIONS CAN ALSO BE IDENTLFED BY YOUR SHEET OF PAPER.



WHEN THE TRAVELLER SAT DOWN ON THE SANDY BEACH AND SATD: “THERE TS
NOTHENG MORE T0 SEE”, HE KNEW THAT 1T WASN'T TRUE. 10U HAVE 10 SEE WHAT
YOU AVEN'T ALREADY SEEN AND TO TAKE ANOTHER LOOK AT WHAT YOU HAVE
ALREADY SEEN, O SEE TN SPRING WHAT YOU"VE ONLY SEEN TN SUMMER, T0 SEE BY
DAYWHAT YOU'VE ONLY SEEN BY NTGHT, T0 SEE TN SUNLTGHT WHAT YOU SAW TN ThE
RAIN THE FIRST TIME AROUND, TO SEE GREEN HARVESTS, RIPE FRULT, STONES THAT
HAVE MOVED AND SHADOWS THAT WEREN'T THERE. YOU HAVE TO RETRACE YOUR STEPS,
T0 REPEAT THEM AND TO MARK OUT NEW PATHS ALONGSIDE THEM. YOU HAVE T0

START YOUR JOURNEY OVER AGAIN.
ALWAYS.
E SARAMAGO, JOURNEY 10 PORTUGAL, LONDON 200

APHOT 0 HE BEST DRAWINGS YOU MADELN THE EXHIBITLON
AND SHAREZREM ONLINE! #IMADETHTS #ADRAWINGKLT

WWW.FACEBODK.COM/PALAZZOSTROZT

B CPaazosThozT

10U LIKE THLS MANUAL, YOU CAN-DOWNLOAD LT FROM
EBSTTE: WWW. PALAZZ0STROZZL.ORG/DRAWINGKIT
CONCEPT, DR AWINGSANDT A[O LOMBI

TRANSLATION: STEPH
- BENEDE UA [AR




